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（43）
	 The	 fiddle	can	arguably	be	regarded	as	 the	national	musical	 instru-
ment	of	the	United	States	of	America.	Virtually	every	ethnic	group	arriv-
ing	 in	America	 from	any	region	of	 the	planet,	Europeans,	Africans	and	
Asians,	has	a	 long	tradition	of	playing	the	violin	or	some	form	of	 ‘fiddle,’	
including	the	first	Americans	who	arrived	thousands	of	years	before	Euro-
peans.	As	 just	one	example	among	the	people	of	 the	 first	nations,	 “The	







	 The	term	fiddle	 itself	comes	 from	antiquity,	and	 its	sourcing	 is	un-
clear.	The	Online	Etymology	Dictionary	places	the	earliest	appearances	of	
the	word	in	its	various	forms,	“fedele,	fydyll,	fidel, earlier	fithele,	from	Old	










which	 referred	 to	a	 three-stringed	bowed	 instrument	 that	was	played	
during	recitation	of	epic	poems	and	stories.	Whatever	 the	source	of	 the	
term,	 starting	hundreds	of	years	ago	and	continuing	 today,	 the	word	
fiddle	generally	refers	to	any	bowed	instrument	used	to	play	folk	or	popu-
lar	music,	as	opposed	to	established	classical	 forms	of	music.	As	a	verb,	
the	 term	 fiddle	has	 the	meaning	of	“to	act	nervously,	make	 idle	move-




























in	 Ireland,	 ‘Those	 in	power	write	 the	history	and	those	who	suffer	
write	the	songs.	And	we’ve	written	a	fair	share	of	songs,	but	a	lot	of	














version,	and	 it’s	up	to	players	 to	 “flesh	 it	out”	with	 their	own	 ideas	
and	variations,	ornaments	etc.	Because	the	tunes	often	change	 from	
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player	 to	player	 I	 think	 the	written	versions	are	deliberately	kept	
vague	 in	case	being	too	specific	allows	them	to	become”	static”.	The	
changing	nature	of	 the	 tunes	 is	part	 of	 the	charm	of	 this	kind	of	
music”	（Irish	Fiddle）.	
	 Ornamentation	 is	 the	key	and	 includes	 fingering	and	bowing	 tech-
niques	such	as	the cut,	a	grace	between	two	of	the	same	note	played	suc-
cessively,	 the double cut,	 like the cut	but	done	with	two	notes	 instead	of	
one,	 the long roll	and	 the short roll,	a	series	of	sequential	notes	 jammed	









Old Time String Band Fiddling （also called ‘Mountain Music’）
	 Geographically,	 the	Appalachian	mountains	extend	from	Alabama	 in	


















place	which	was	also	 rebellious.	By	giving	Scots	 free	 land	 in	 Ireland,	
James	could	cause	two	of	the	ethnic	groups	that	were	fighting	against	him	
to	 instead	 fight	with	each	other,	which	naturally	 they	did.	At	 the	same	
time,	 the	Scots	and	Irish	also	 intermarried	and	 in	time	joined	their	com-
munities	together,	and	to	some	extent	became	one	ethnic	admixture.	One	
hundred	years	 later,	 these	Scotch-Irish	were	motivated	to	 immigrate	 to	
England’s	American	colonies	because	of	poverty,	 lack	of	economic	oppor-
tunity	 and	 lack	of	personal	 and	 religious	 freedom	at	home	 in	Britain	
（Mathew,	2019）.	Of	course,	as	mentioned	above,	they	brought	their	music	
with	them.	The	Scottish	and	Irish	songs,	 tunes,	 instruments	and	dances	
became	 the	basis	 for	Old	Time	String	Band	Music,	 a	 type	of	music	 in	
which	the	fiddle	was	the	main	instrument.
	 Appalachian	fiddling	owes	a	lot	to	Celtic	fiddling	in	terms	of	the	forms	













Texas Contest Style and Western Swing （or Country Music） Fiddling
	 Fiddling	in	the	United	States	portion	of	North	America	can	generally	
be	divided	 into	 two	main	 types,	Old	Timey	（Appalachian）	 fiddling	and	
Texas	style	 fiddling.	The	origins	of	 these	two	styles	are	shared,	but	the	
approach	and	the	sounds	produced	can	be	very	different.	Texas	style	fid-
dling	 is	 inextricably	 linked	 to	 fiddle	 contests,	which	 themselves	are	a	
long-standing	tradition	in	the	Southern	and	Western	United	States,	partic-
ularly	 in	Texas.	The	earliest	recordings	of	Texas	 fiddling	date	 from	the	
1920s,	notably	the	recordings	of	Eck	Robertson	 from	1922	and	1929,	but	
newspaper	articles	of	the	mid-19th	century	provide	evidence	of	the	popu-












































the	British	 largely	conquered	 the	Acadians,	but	Acadians	continued	 to	
fight	against	the	British	until	the	time	of	1755	to	1763,	during	which	thou-



























Other Significant Fiddle Styles in North America: African American Blues 
Fiddling, Canadian Maritime Fiddling and Mexican Mariachi and Norteno 
fiddling
	 African	Americans	have	a	long	tradition	of	fiddling	going	back	to	the	
beginning	of	 the	presence	of	African	people	 in	North	America,	 including	
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